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The sixteenth century in China was a period of rapid and unprecedented economic
expansion. The period also saw a parallel expansion in the sphere of cultural

roduction, as a growing class of consumers of luxury goods benefited from the
ormation of one of the classic early modern consumer societies.
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CraiF Clunas is Senior Lecturer in the History of Art at the University of Sussex. He has
published extensively on the culture of the Ming period. His books include Fruitful
Sites: Garden Culture in I\/Im§ Dynasty China; Art in China; and Superfluous Things:
Material Culture and Social Status in Early Modern China.
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This book address some basic questions about Chinese visual arts. A basic proposition
is that from 1400-1700 there was a transition in painting and other visual arts from
referential to self-referential, e.g. from mimesis to symbolic. This book defies sim..
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