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Film audiences have grown used to seeing female characters in "performance roles,"
singing or dancing on stagfes in niﬁhtdu bs, musical arenas, or theaters--performing
their "femaleness” for the fictional'audience as well as the film viewing audience. But
queer women in film perform on yet another level. In addition to performing their

ender for the world, they also perform theirsexuality foreither a general oran

insider" audience, in ways that can be read to establish a queer visibility, to establish a
sense of community, or to show romantic lesbian interest. This work examines
"performance spaces"” for lesbian identities in films, evaluating how queer femaleness
is signified in contemporar?/ cinema. It studies five films in particular: When Night Is
Falling, Better Than Chocolate, Tipping the Velvet, Slaves to the Underground, and
Prey for Rock and Roll.
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