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The ideograph is conventionally understood as a script that is ancient and Chinese; it is
neither. The 'ideograph'is a modern Western invention, one contemporaneous with,
and related to, such modern inventions as photograﬁhy, phonography, and
cinematography. [deographic Modernism analyzes the collective significance of an
array of figures of Chinese writing in Euro-American literature, showing how the
ideo%raph becomes, in the modernist era, a prism through which to imagine the world
in ethnographic and in technological terms. Chapters on writing-as-image take up
Kafka's 'An Imperial Message' and the way photography works as a model of vision
without consciousness in the poetics of Imagists and their seeming opposite number,
the French allegorist Paul Claudel. Chapters on writin%—as—inscription, ocus on Victor
Segalen's Steles (1912), a prose poem collection that formally emulates the Chinese
stone monuments from which it takes its name; and on a series of generally
unremarked references to Chinese writing in the work of Walter Benjamin. A final
chapter considers Paul Valery's response to the now almost forgotten Sino-Japanese
War of 1894-95, tracing Valery's challenge to envision Western History had it engaged
with real China, China-as-China, from the start. Overall, the study reveals the richness
of the 'ideo%raph' as simultaneously 1) a prominent example in the imagining of China
as a culturalother; 2) a way of imagining the origin, history, and possible futures of
writing; and 3) a registration of the cultural effects of modern technological media.
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